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Abstract: This article analyzes the importance and possibilities of using
Interactive technologies in teaching Uzbek folk music. The uniqueness and rich
cultural heritage of Uzbek folk music can be effectively taught to students using
new technologies. Interactive technologies, such as multimedia resources, mobile
applications, virtual and augmented reality (VR/AR), music programs and online
platforms, significantly revitalize the process of music education. With the help of
these technologies, students will have the opportunity to virtually learn folk music
instruments, consolidate music theory through games and tests, as well as share
their performances. The article also shows that interactive technologies are an
effective tool for studying not only the theoretical, but also the practical aspects
of music. This approach ensures the complete and modern transmission of Uzbek
folk music to future generations.
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MHTEPAKTHUBHBIE TEXHOJIOI'NA B ITPEIIOAABAHNUN
V3BEKCKOM HAPOJTHON MY3bIKH
Typanooesa Moxiiapoi AxamoeKkoBHA
ACHI/IpaHT Hamanranckoro rocyaapCTBCHHOI'O I€AAroru4cCKoro
HHCTHUTYTA
Annomayusn: B OauHoOU cmamve aHATUSUPYEMCS  BANCHOCMb U

603MOIHCHOCNU UCNOTb306AHUA UHMEPAKNUBHbIX MexHoN02Ul 8 npenodaeanuu
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V30eKCKOU HAPOOHOU MY3bIKU. YHUKATbHOCMb U Docamoe KYIbmypHoe Hacieoue
V30eKCKOU HapOOHOU MY3bIKU MONCHO IhhekmusHo npenoodasams cmyO0eHmam ¢
UCNOTIL308AHUEM HOBBIX MEXHON02UII. HHmepaKmueHble mexHoJjiocuu, maxKkue Kak
MYTbMUMEOUlIHble  Pecypcobl, MOOUNbHLIE NPUNLONCEHUS, BUPMYAIbHAS U
oononnennas peanviocmsv (VRIAR), mysvikanvuvie npocpammvl u  OHAQLH-
nﬂamqboprz, SHAYUMETIbHO O2MCUBJIAIOM NPOYECC M)Y3bIKATIbHO2O O6pa308aHl/I}l. C
nomoubro smux mexHo02Uull cmydeﬂmbz nomyuyant 603MOINCHOCNb 6UPpmMyYalbHO
uzydamos Hde@Hble MY 3bIKATIbHbIE UHCMPYMEHN1bl, 3AKPEenisintb mMeopuro mMy3olKu
C NOMOWbIO Ucp U mecmoes, a maxokce 0enumovcsi C6OUMU BbICMYNJICHUAMU. B
cmanibe maKoice noxKasamo, uUmo URMEPAKMUBHblE MEXHOJI02UU  ABIAIOMCA
ahpexmusHbviM UHCMPYMEHMOM OJisl U3YUEHUS He MOTIbKO MeopemudecKux, Ho U
npakmu4ecKux acnekmos M)3blKU. Taxout nooxoo obecneuusaem NOJHYIO U
coB8peMenHYI0 nepedady y30eKcKol HapoOHOU MY3bIKU 0YOVUWUM NOKOJICHUSM.

Knrwouesvie cnosa: yszoexckas HaApooOHas My3viKd, UHMeEPAKMUBHbIE
MEeXHOI02UU, MY3bIKAIbHOE O5pd308(1Hu€, Myﬂbmwweaua, MObOUNbHBIE
npunoxcenust, supmyanvnas peaivnocms (VR), dononnennas peanvrnocms (AR),
OHﬂaﬁH-nﬂam¢0prl, meopusa  MY3blKU, M)Y3blKAJIbHOE UCNOJIHUMETIbCMEBO,
MY3bIKANIbHbIE  UHCNIPYMEHMDbL, Memoouxa npenoc)aeaHuﬂ, UHHOBAUUOHHOE
06pa306aHue, UHMEPAKMUBHbLE uepasl, MY3blKANbHOE meop4ecmeo,
oucmanyuouHoe ooyueHue.

The art of music is an integral part of our centuries-old culture and
universal human values. Music is especially important as a means of forming a
person's moral and aesthetic taste, developing emotional feelings, and stimulating
creative abilities. Music embodies various moods, such as joy, happiness,
excitement, depression, sadness, and other states. Music also reflects such human
qualities as determination, aspiration, composure, and cheerfulness. Only if each
musical work is performed to its fullest potential by the performer, the listener
will listen to it with interest and enjoy it.

Uzbek music has been formed in two major directions since ancient times

and has developed over the centuries.
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1. Folk music.

2. Classical music.

Folk music is music related to the realities of people's lives, reflecting their
daily lives and labor activities.

The main criteria of folklore music are related to rituals and realities and
consist of four directions. These are:

1. Children's music.

2. Labor songs.

3. Ceremonial songs.

4. Religious, magical songs.

Along with its popularity, idealism and interest, folklore music can vividly
demonstrate the people's perseverance, invincible will, faith in tomorrow, and
visions of joy, justice, and peace.

The symphony orchestra and symphonic music, which were formed in
Western and Eastern countries and had their own style and direction, began to
develop widely in Uzbekistan by the 20th century. Initially, “in the 20-40s of the
20th century, symphonic music in Uzbekistan was formed and began to develop
mainly in the creative activities of Russian composers. They studied the features
of the traditional musical heritage of the local people, creatively sought to create
symphonic works in the national spirit, and for the first time created works of
symphonic music in various forms and genres. Composers such as V. Uspensky,
A. Kozlovsky, G. Mushel and R. M. Glier opened a new page in the history of
Uzbek music of the 20th century with their brilliant symphonic works.”2 Later,
composers such as M. Ashrafiy, M. Burkhonov, T. Sodikov, G. Qodirov, S.
Yudakov, Doni Zokirov, F. Nazarov, |. Akbarov also made a significant
contribution to the development of Uzbek symphonic music.

The use of interactive technologies in teaching Uzbek folk music is
gaining importance in the educational process today. Interactive technologies help

students to participate more actively and effectively in learning music, to develop
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their own creative abilities. The following points can be made about how these
technologies can be used in teaching Uzbek folk music:

1. Multimedia materials

Creating video and audio materials for interactive lessons facilitates the
process of studying various genres and famous works of Uzbek folk music.
Students can be shown not only theoretical, but also practical aspects of music.
For example:

Recordings of folk music orchestras.

Lyrics of songs and songs.

Videos on the use of traditional musical instruments such as gonon, rubob,
dutor.

2. Music apps and learning platforms

With the help of mobile apps and online platforms, students can test their
knowledge of music through interactive games, quizzes, and tests. For example:

Music theory games: Games that introduce information about the rules,
history, and instruments of Uzbek folk music.

Music tests: Students can take tests to distinguish different styles of folk
music or learn the history of works.

3. Music creation tools

With the help of interactive technologies, students can create their own
musical works or process existing works. For example: Digital audio workstation
(DAW) programs: Students can create music on a computer, produce, and analyze
their own works.

Comparison and creation: Recreating and modifying works from Uzbek
folk music in various forms, for example, combining music and modern elements.

4. Virtual and Augmented Reality (VR and AR)

With the help of VR and AR technologies, students can experience
musical works in a new format. For example:

Learning musical instruments using AR: Students can view images of

musical instruments using a phone or tablet and learn how to use them
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interactively. Attending folk music festivals or traditional events through VR:
Students can get acquainted with Uzbek folk music in a virtual world and learn
the history and culture of music through this experience.

5. Online lessons and video conferences

Distance learning can be effectively implemented through online lessons

and video conferences to teach folk music. In such lessons:

Interactive video lessons: Students can receive explanations through
videos to learn the technique of playing musical instruments or the styles of folk
songs.

Real-time teacher interaction: Teachers can help students perform musical
pieces and provide feedback in person or via video conference.

6. Online music communities and forums

Create special online platforms or forums for students and teachers to
share experiences and discuss musical knowledge. For example:

Music forums: Students can ask each other questions and exchange ideas
about folk music.

Online music competitions: Students can post their performances on the
platform and compete with others.

With the development of technology, special applications and programs
are also being created for music education. The use of such programs is an
effective method in teaching Uzbek folk music. For example: Musical instrument
learning programs: Students can virtually learn folk music instruments (dutor,
rubob, santur, ganun) using special mobile applications. The applications help
students consolidate the technique of playing the instruments and their
performance styles.

Interactive games on music theory: Interactive games and quizzes can
be created to make the process of learning music theory interesting and effective.
For example, games on distinguishing musical tones, intervals, and rhythms help

develop musical listening skills. Uzbek folk music has been studied by many
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musicologists over the years. For example, the work of Abdurauf Fitrat, Tokhtasin
Jalilov, Yunus Rajabiy, Viktor Uspensky, llyos Akbarov, M. Yusupov is
unparalleled. Each of these musicologists has created works, treatises, and
manuals containing valuable information about the history and prospects of
Uzbek folk music. Yunus Rajabiy's contribution to the collection of Uzbek
musical heritage is especially great. He began to write down folk songs, melodies
and songs in notation in 1935. As a result, 29 samples of folk music written down
by Yunus Rajabiy from the collection "Uzbek folk songs" (1939) compiled by Ye.
Romanovskaya and Il. Akbarov were included in the collection. In 1955-59,
Yunus Rajabiy published the 5-volume collection "Uzbek folk music" (edited by
I.LA. Akbarov). It included about a thousand Uzbek (some Tajik, Uyghur)
melodies and songs of various genres, Bukhara Shashmaqom, Fergana-Tashkent
magom paths, large songs, and works by 20th-century composers.
REFERENCES:
1. A.Jabborov, S.Begmatov, M.Azamova. O‘zbek musiga tarixi. Toshkent:
Fan va texnologiya, 2018.
2. [.A. Karimov. Xavfsizlik va barqaror taraqqiyot yo‘lida.-T.: O‘zbekiston,
1998 y.
3. B.Madrimov. O‘zbek musiqa tarixi. Toshkent: Barkamol fayz media, 2018.
4, AXMEDOVICH, TURDIEV SHAVKAT. "Use of Pedagogical
Technologies in Conducting." JournalNX 7.1: 149-151.
5. Tursinovich, Nosirov Dilmurodjon. "Advanced in Improving the
Effectiveness of the Music Culture Lesson Role and Importance of Pedagogical
Technologies.” INTERNATIONAL JOURNAL OF INCLUSIVE AND
SUSTAINABLE EDUCATION 1.5 (2022): 76-78.
6. TURSINOVICH, NOSIROV DILMURODJON. "Uzbek National Musical
Instrument Performance." JournalNX 7.1 (2021): 315-318.
7. Rasulova, Saida Sabirovna, and Orif Tursunovich Tillahojayev.
"PECULIARITIES OF TRAINING MUSIC TEACHERS FOR INNOVATIVE

BbinycK XXypHana Ne-17 Yactb—3_ AHBapb —2025

105

~
| S—



q
ND MODERN EDUCATION AND DEVELOPMENT \ !

DUGATION AND DEVELOFMENT 3060-45667

EDUCATIONAL ACTIVITIES." Academic research in educational sciences
2.Special Issue 4 (2021): 14-17.

Bbinyck XypHana Ne-17 Yactb—3_ AHBapb —2025

106

~
| S—



