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Abstract 

This article explores the intricate relationship between lexical and stylistic 

features in literature and their role in conveying the authorial persona. Using Charles 

Dickens's A Tale of Two Cities as a case study, the discussion highlights how linguistic 

choices—ranging from function words to stylistic devices—serve to reflect the 

author’s worldview, cultural influences, and thematic intentions. Through detailed 

analysis, the article examines how Dickens’s use of conjunctions, pronouns, repetition, 

and spatial prepositions creates rhythm, enhances thematic depth, and strengthens 

narrative cohesion. The study also addresses the broader significance of stylistic 

elements such as tone, metaphor, and grammatical cohesion in shaping the emotional 

and intellectual engagement of readers.  
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Introduction 

In literature, lexical and stylistic features function as the fabric through which 

meaning is both conveyed and enhanced. Lexical choices can reveal the cultural, 

historical, or social context of the author, reflecting their personal experiences, 

ideological positions, and creative ambitions. For example, the use of archaic terms, 

colloquialisms, or specialized jargon can provide clues to an author’s intended 

audience, the setting of the narrative, or the thematic underpinnings of the text. Stylistic 

elements, on the other hand, encompass a broader spectrum—from sentence structure 

and rhythm to figurative language and tone. These features work in concert to create a 

distinctive voice, one that carries the author’s fingerprint and connects with readers on 

multiple levels. By dissecting these elements, scholars can uncover the layers of 

meaning embedded within a text and gain a clearer understanding of the persona the 

author projects. 

The relevance of analyzing lexical and stylistic features to uncover the authorial 

persona lies in their ability to bridge the gap between the author’s internal world and 
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the external representation of their ideas1. Every piece of writing is a form of self-

expression, shaped by the author’s psychological, social, and cultural influences. 

Lexical choices and stylistic preferences act as markers of individuality, revealing 

patterns and tendencies that are unique to the author. For instance, an analysis of 

recurring themes, motifs, or word patterns can illuminate the core values and 

preoccupations that define an author’s body of work. Additionally, stylistic analysis 

can identify how an author manipulates language to achieve specific effects, such as 

building suspense, evoking sympathy, or creating satire. In the case of Charles Dickens, 

his linguistic and stylistic attributes not only define his literary identity but also provide 

a window into his persona as a social commentator, a moralist, and a storyteller with a 

profound understanding of human nature. 

Materials, methods 

Function words, often overlooked in literary analysis, are essential for shaping the 

tone, style, and impact of a text. These words—including pronouns, prepositions, 

articles, conjunctions, and auxiliary verbs—are the glue that holds language together, 

ensuring sentences flow smoothly and meaning is clear. In Charles Dickens’s works, 

function words are more than just grammatical tools; they are a key part of his style, 

helping to create rhythm, show relationships between characters, and highlight 

important themes. By looking closely at how Dickens uses these words, we can better 

understand his writing and the ideas he wants to convey. Through examples from his 

books, it becomes clear that function words are as important to his unique style as his 

vivid descriptions and large vocabulary. 

One way Dickens uses function words is to create rhythm and flow in his writing. 

He often repeats conjunctions2 like “and” or “but” to give his sentences a musical 

quality. This technique, called polysyndeton, is clear in Bleak House. In describing 

London’s fog, Dickens writes: “Fog everywhere. Fog up the river, where it flows 

among green aits and meadows; fog down the river, where it rolls defiled among the 

tiers of shipping and the waterside pollutions of a great (and dirty) city.” The repeated 

use of “and” links the ideas together and mirrors the endless, overwhelming presence 

of the fog. This makes the description more immersive and powerful, pulling the reader 

into the scene. 

In A Tale of Two Cities, Dickens also uses repetition to build rhythm and show 

contrasts. The famous opening lines, “It was the best of times, it was the worst of times, 

it was the age of wisdom, it was the age of foolishness,3” rely on repeating the pronoun 

“it” and the auxiliary verb “was.” This repetition creates balance and rhythm, 

emphasizing the contradictions that the novel explores. By carefully choosing these 

                                                     
1 Bakhtin, M. M. (1981). The Dialogic Imagination: Four Essays (C. Emerson & M. Holquist, Trans.). University of Texas Press, 
Austin. pp. 259-422. Total pages: 444. 
2 Dickens, C. (1859). A Tale of Two Cities. Chapman & Hall, London. P.38 

 
3 Dickens, C. (1859). A Tale of Two Cities. Chapman & Hall,England. P.4 
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function words, Dickens creates an opening that is both memorable and deeply 

meaningful. 

Throughout A Tale of Two Cities, Dickens continues to use function words4 to 

deepen the thematic resonance of the story. For example, in the depiction of the French 

Revolution, the pronoun "they" is repeatedly used to describe the mob, emphasizing 

their collective power and anonymity. In contrast, "we" is rarely employed, reflecting 

the fractured nature of society and the lack of unity among individuals. When 

characters like Sydney Carton reflect on their lives, pronouns like "I" dominate, 

underscoring personal struggle and isolation. For instance, in Carton’s soliloquy before 

his ultimate sacrifice, the repeated use of "I am" establishes his internal resolution and 

highlights his transformation from a purposeless man to a selfless hero. 

Prepositions also play a significant role in A Tale of Two Cities. Dickens 

frequently uses spatial prepositions to emphasize the contrasts between settings and the 

characters within them. The phrase “in the shadows” recurs throughout the novel, 

symbolizing secrecy, danger, and the unseen forces driving the revolution. Similarly, 

the use of "above" and "below" underscores the literal and figurative divides between 

the aristocracy and the common people. For example, the Marquis St. Evrémonde’s 

château, described as towering "above the village," reflects his detachment and 

superiority, while the villagers’ homes "below" signify their oppression and struggle. 

Function words also shape the rhythm of pivotal scenes in A Tale of Two Cities. 

In the climactic storming of the Bastille, Dickens uses conjunctions like "and" to create 

a breathless, relentless pace. The sentences pile upon one another, mirroring the chaotic 

energy of the mob. For instance, he writes: “The living sea rose, wave on wave, depth 

on depth, and overflowed the city, and engulfed the prison, and forced the gates, and 

tore the guards apart.” The repeated conjunction "and" not only connects the actions 

but also conveys the unstoppable force of the revolutionaries, immersing the reader in 

the scene’s intensity. 

Articles, though subtle, contribute to the tone and focus of A Tale of Two Cities. 

The definite article "the" is often used to emphasize the inevitability and singularity of 

events. For example, phrases like "the guillotine," "the mob," and "the end" carry a 

sense of finality and dread. Conversely, the indefinite article "a" is employed to 

generalize and depersonalize, as seen in descriptions of victims of the revolution: "a 

man," "a woman," "a child." This contrast between the definite and indefinite articles 

underscores the tension between individuality and anonymity in the turbulent era. 

In addition to rhythm and tone, function words reveal the relationships between 

characters. Pronouns like "you" and "we" are pivotal in dialogue, often reflecting 

power dynamics. When Madame Defarge speaks to the villagers, she frequently uses 

"we," aligning herself with their cause and fostering solidarity. In contrast, when 

                                                     
4 Halliday, M. A. K , & Matthiessen, C. (2014). An Introduction to Functional Grammar (4th ed.). Routledge, London. P.123 
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addressing enemies, she switches to the accusatory "you," marking division and 

hostility. This strategic use of pronouns reinforces her role as both a leader and a 

symbol of vengeance. 

Similarly, inversion—a change in the usual word order—is used by Dickens to 

highlight key moments. In A Tale of Two Cities, the line "Never was such a sight seen" 

places "never"5 at the beginning, emphasizing the extraordinariness of the event and 

drawing the reader’s attention. This inversion, coupled with the auxiliary verb "was," 

adds drama and focus, ensuring the line resonates deeply. 

Function words also contribute to the novel’s exploration of duality. The recurring 

use of "either" and "or" reflects the choices and oppositions that define the narrative—

love or hate, sacrifice or selfishness, life or death. In Carton’s final moments, the phrase 

"I see a beautiful city and a brilliant people rising out of this abyss" contrasts the 

darkness of the present with the hope of the future, underscoring the novel’s theme of 

resurrection. Here, the conjunction "and" binds these opposites, symbolizing unity and 

renewal. 

Results 

Dickens’s descriptive choices also play a crucial role in the ideational 

metafunction by highlighting the stark contrasts between different social classes. When 

describing the Marquis St. Evrémonde’s estate, Dickens writes: “It was a heavy mass 

of building, that château, with a large stone courtyard before it, and two stone sweeps 

of staircase meeting in a stone terrace.” The repeated use of the word “stone” 

emphasizes coldness and rigidity, reflecting the emotional detachment and moral 

inflexibility of the aristocracy. In contrast, Dickens’s descriptions of the poor evoke 

their vulnerability and humanity. Words like “squalid,” “broken,” and “shattered” 

reveal their physical and emotional suffering, setting the tone for the revolutionary 

conflict that permeates the novel. 

The interpersonal metafunction examines how language expresses relationships 

and emotions. In A Tale of Two Cities, Dickens masterfully conveys the inner lives of 

his characters through their dialogue and reflections. For example, Sydney Carton’s 

speech often reveals his inner turmoil and low self-esteem. His repeated use of tentative 

words like “might,” “could,” and “perhaps” underscores his self-doubt and resignation 

to a purposeless life. However, in his final moments, Carton’s language becomes 

resolute and affirmative: “It is a far, far better thing that I do, than I have ever done.” 

This shift in tone reflects his emotional transformation as he embraces his sacrifice as 

an act of redemption. 

In contrast, Madame Defarge’s speech is characterized by accusatory and forceful 

language. Her repeated use of judgmental phrases such as “cruel oppressors” and 

                                                     
5 Leech, G. N., & Short, M. H. (2007). Style in Fiction: A Linguistic Introduction to English Fictional Prose (2nd ed.). Pearson 
Longman, Harlow, Essex. P.223 
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“enemies of the people”6 reflects her unwavering commitment to the revolutionary 

cause. These linguistic choices position her as a symbol of vengeance and collective 

anger. Meanwhile, Lucie Manette’s dialogue emphasizes compassion and emotional 

connection. Her use of affectionate terms like “my dearest father” and “my love for 

you” portrays her as a nurturing figure, standing in sharp contrast to Madame Defarge’s 

hostility. This dynamic is further enriched through Dickens’s strategic use of pronouns. 

Recurring motifs and themes further contribute to the textual metafunction. The 

idea of resurrection appears throughout the novel, connecting disparate events and 

characters. From Dr. Manette’s release from the Bastille to Sydney Carton’s sef-

sacrifice, the motif of resurrection7 underscores the potential for renewal and 

redemption. Dickens uses images of light and darkness to reinforce this theme, with 

words like “light,” “shadows,” and “gloom” symbolizing the interplay of hope and 

despair. 

Discussions 

Cohesion in Dickens’s narrative is enhanced through his use of conjunctions and 

linking phrases. In the storming of the Bastille, he relies heavily on the conjunction 

“and” to connect actions in quick succession: “The living sea rose, wave on wave, 

depth on depth, and overflowed the city, and engulfed the prison, and forced the gates, 

and tore the guards apart.” This relentless pace mirrors the chaos and intensity of the 

scene, immersing the reader in the action. Dickens also uses contrastive conjunctions 

like “but” to highlight the conflicting forces at play in his characters and the broader 

narrative. 

Lexical cohesion plays a vital role in highlighting the themes of duality, sacrifice, 

and revolution that permeate the novel. Dickens’s repeated use of specific words and 

phrases reinforces the central motifs, ensuring that they resonate with readers 

throughout the text. For instance, the recurring mention of "blood" underscores the 

violent upheaval of the French Revolution, while terms like "shadow," "light," and 

"darkness" emphasize the theme of duality. In the passage describing the storming of 

the Bastille, Dickens writes, “Blood ran through the streets, blood marked the walls, 

blood stained the hands of the revolutionaries.” The repetition of “blood” not only 

conveys the horror and intensity of the event but also reflects the pervasive violence 

that defines the era. Similarly, the lexical chain surrounding the concept of sacrifice—

with words such as "redemption," "noble," and "martyr"—is used to build the 

emotional arc of characters like Sydney Carton, whose ultimate act of self-sacrifice 

encapsulates the novel’s moral message. For example, Carton’s final words, “It is a far, 

far better thing that I do, than I have ever done,” are imbued with a redemptive quality 

                                                     
6 Toolan, M. (1998). Language in Literature: An Introduction to Stylistics. Routledge, London and New York. P.37 

 

 
7 Walder, D. (1995). Dickens and Religion. London: Routledge. P.124 
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that echoes the recurring lexical theme of nobility in sacrifice. 

Dickens also employs synonyms and antonyms to create contrasts and parallels 

that deepen the narrative’s thematic richness. For example, the frequent juxtaposition 

of words like "life" and "death" or "hope" and "despair" mirrors the societal and 

personal struggles faced by the characters. In the depiction of Charles Darnay’s trial, 

the antonymous terms "innocent" and "guilty" recur to heighten the tension and 

ambiguity surrounding the justice system. This lexical strategy ensures that the reader 

remains attuned to the moral complexities of the novel’s historical and personal 

conflicts. Similarly, the duality is reinforced by Dickens’s juxtaposition of cities—

London as a symbol of order and Paris as a symbol of chaos—through repeated 

descriptors such as “safe,” “threatening,” “peaceful,” and “violent.” 

Grammatical cohesion, on the other hand, serves to bind the narrative’s ideas and 

scenes through linguistic structures that provide clarity and continuity. Dickens 

frequently uses pronouns to maintain coherence across sentences and paragraphs, 

creating a seamless reading experience. For instance, the repeated reference to "he" or 

"him" in descriptions of Sydney Carton’s inner thoughts ensures that the focus remains 

on his psychological transformation. Substitution and ellipsis are also employed 

strategically to avoid redundancy while maintaining the flow of ideas. In the scene 

where Dr. Manette recalls his imprisonment, Dickens uses ellipses to convey the 

fragmented and traumatic nature of his memories: “The walls... the chains... the 

darkness...” This technique mirrors the disjointedness of Dr. Manette’s thoughts, 

immersing the reader in his psychological turmoil8. Similarly, Dickens’s use of 

substitution, such as “The prison was his grave, and the streets his only reprieve,” 

highlights the stark contrasts in imagery without overtly repeating terms, which helps 

maintain narrative momentum. 

Conjunctions play a pivotal role in linking clauses and ideas, often reflecting the 

complexities of the novel’s themes. Dickens’s use of conjunctions like “and,” “but,” 

and “yet” creates intricate sentence structures that underscore the narrative’s dualities 

and contradictions. In the description of the revolutionary mob, he writes, “They 

marched with joy, and yet their hearts were heavy with the weight of their cause.” The 

conjunction “and yet” encapsulates the paradoxical emotions of the revolutionaries, 

reflecting Dickens’s nuanced portrayal of their motivations and actions. In another 

passage, Dickens writes, “He lived a life of service, but carried the weight of his 

failures,” capturing the duality of character motivations that permeates the text9. 

To fully appreciate Dickens’s linguistic artistry, it is essential to contextualize his 

style within his broader literary corpus. Comparing the lexical features of A Tale of 

Two Cities with those of Great Expectations and Oliver Twist reveals both the 

                                                     
8 Carter, R., & Stockwell, P. (2008). The Language and Literature Reader. Routledge, London. P.63 
9 Wales, K. (2014). A Dictionary of Stylistics (3rd ed.). Routledge, London and New York. P.222 
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consistent markers of Dickens’s authorial persona and the unique stylistic choices 

shaped by the thematic demands of each work. This comparative analysis underscores 

the adaptability and richness of Dickens’s language. 

The rationale for such a comparative study lies in understanding how Dickens’s 

linguistic choices reflect the specific socio-political and moral themes of his novels. In 

A Tale of Two Cities, the historical and political context of the French Revolution 

necessitates a lexicon imbued with terms of violence, sacrifice, and upheaval10. Words 

such as "guillotine," "liberty," and "oppression" recur throughout the text, anchoring 

the narrative in its turbulent historical setting. For example, the frequent reference to 

"liberty" in both its idealistic and corrupted forms mirrors the overarching duality of 

revolutionary ideals versus their violent execution. 

These cohesive techniques contribute significantly to Dickens’s narrative style by 

creating a sense of coherence and drama. The repetition of key lexical items ensures 

that the novel’s central themes remain prominent, while grammatical cohesion binds 

the narrative’s various strands into a unified whole. This meticulous use of cohesive 

devices reflects Dickens’s ability to craft a text that is both emotionally engaging and 

thematically profound, showcasing his authorial persona as a storyteller deeply attuned 

to the intricacies of language and meaning. 

Conclusion 

Language is a multifaceted tool that authors employ to craft narratives, evoke 

emotions, and convey complex ideas. Lexical and stylistic choices, often subtle yet 

deliberate, are the foundation upon which meaning is constructed and communicated 

in literature. These elements not only reveal the themes and contexts of a text but also 

provide profound insights into the author’s identity, cultural influences, and creative 

intent. Through the careful use of vocabulary, sentence structure, tone, and rhythm, 

authors can shape a distinctive voice that resonates with readers across time and 

cultural boundaries. 

In exploring these linguistic elements, we uncover how they function as bridges 

between the author’s internal world and the external expression of their ideas. They 

allow us to perceive the nuances of social, political, and moral commentary embedded 

within the text. Furthermore, they highlight the universality of literary themes, 

connecting individual experiences to broader societal narratives. 

Thus, the study of lexical and stylistic features is not merely an academic exercise 

but a gateway to appreciating the depth and richness of literature. It illuminates the 

                                                     
10 Rayson, P., Leech, G., & Hodges, M. (1997). "Social Differentiation in the Use of English Vocabulary: Some Analyses of the 

Conversational Component of the British National Corpus." International Journal of Corpus Linguistics, P.133 
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intricate ways in which language reflects and shapes human experience, providing 

readers and scholars with tools to engage more deeply with texts. By embracing this 

approach, we foster a greater appreciation for the power of language and its role in 

shaping both individual expression and collective understanding. Literature, in its 

essence, becomes a mirror reflecting the complexities of life, transcending boundaries 

and connecting humanity through the shared experience of storytelling. 
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